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Dennis	E.	Montera	also	known	by	his	artist	name	as	'SIO'	was	born	in	1972	in	
the	 island	province	of	Cebu,	 	570	 kilometers	 south	of	 the	capital	Manila	 in	
the	Philippines.	He	obtained	both	his	Bachelor	of	Fine	Arts	major	in	Painting	
and	Master	in	Fine	Arts	from	the	University	of	the	Philippines.	His	works	are	
known	for	an	employment	of	a	method	called	‘addition	by	subtraction’,	that	
ultimately	become	multi-layered	color	 field	paintings.	The	symbolism	of	his	
work’s	content	are	appropriated	from	real	life	experiences	and	reflections	on		
his	surrounding	environment.	The	artist’s	body	of	work	is	a	testament	to	the	
non-figurative	 idiom	 that	 was	 popularized	 by	 the	 abstract	 expressionist	
movement	 in	New	York	of	 the	1950’s.	The	artist	has	been	 juror	 selected	 to	
international	 exhibitions	 such	 as	 the	 Asian	 International	 Art	 Exhibition	 in	
Seoul,	 East	 Java	 Fine	 Art	 Biennale	 in	 Surabaya,	 Trevisan	 International	 Art	
exhibition	in	Bolgna,	and	the	Beijing	International	Art	Biennale	of	China.	SIO	
has	also	participated	in	numerous	international	art	fairs	including	Art	Tainan,	
Art	 Kaohsiung,	 	 Tokyo	 International	 Art	 Fair,	 Asia	 Contemporary	 Art	 Fair-
Hong	Kong,	Art	Apart	Fair-Singapore,	and	ManilArt.	He	won	first	prize	in	the	
Philippines’	prestigious	GSIS	Art	Competition	 in	 2010	and	was	awarded	 the	
University	of	 the	Philippines’	Chancellor’s	Award	 for	Creative	Work	 in	2008	
and	 2010.	 He	 was	 awarded	 an	 artist	 residency	 grant	 by	 Le	 Cent	
Etablissement	Culturel	Solidaire	in	Paris,	France	in	2013	and	was		among	the	
first	recipients	of	the	Dekana	Award	of	the	University	of	the	Philippines	Cebu	
in	2014.	He	is	currently	a	professor	of	the	Fine	Arts	at	the	University	of	the	
Philippines’	 constituent	 unit	 in	 his	 hometwon	of	 Cebu.	 His	 research	 on	 art	
and	artists	 in	the	southern	region	of	the	Philippines	have	been	presented	in	
international	conferences	and		published	in	prestigious	academic	journals.	At	
the	 time	 of	 this	 particular	 exhibition	 collection,	 the	 artist	 was	 a	 Ph.D	
candidate	as	 a	 recipient	 of	an	NCKU	distinguished	 international	 scholarship	
and	 a	 U.P.	 research	 fellowship	 award	 to	 pursue	 a	 doctoral	 degree	 at	 the	
Institute	of	Creative	Industries	Design	of	the	National	Cheng	Kung	University	
in	Tainan	City,	Taiwan.		

Email:	dennismontera@gmail.com	
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The	 penchant	 for	 representing	 heterogeneity	 through	 layers	 and	 textures	
indicates	a	preoccupation	with	disparity	and,	consequently,	hierarchy.	Here	is	a	
learned	artist	who	locates	his	identity	in	the	Other	sphere	twice	over—schooled	
and	 flourishing	 in	 a	 precarious	 arts	 community	 outside	 of	 the	 art	 capital;	 and	
working	with	a	genre	 that	 is	not	quite	the	choice	of	the	conservative	collector	
patronage	 in	 his	 city,	 whose	 taste	 is	 cultivated	 by	 centuries	 of	 religious	 art-
making.		
	
Parallels	and	Professionalization	
Montera’s	 academic	 and	 advocacy	 trajectory	 naturally	 led	 him	 to	 take	 up	
doctoral	 studies.	 His	 current	 academic	 research	 is	 a	 comparative	 study	 of	 the	
design	management	of	 creative	professionals	between	 two	peripheral	 creative	
communities,	 Tainan	 City	 in	 Taiwan	 and	 Cebu	 City	 in	 the	 Philippines.	 Both	
locales	 have	 striking	 similarities	 in	 terms	 of	 historical	 background,	 economic	
roles	in	present	society,	and	a	growing	tourism	and	cultural	hub.		
	
The	 notion	 of	 creative/cultural	 industries/economies	 is	 relatively	 new,	
introduced	at	the	turn	of	the	century	with	aims	at	transacting	through	creativity,	
knowledge	and	information	rather	than	the	traditional	resources	of	land,	labour	
and	capital.	A	cursory	look	at	criticisms	of	this	model	generally	points	to	lack	of	
theoretical	clarity	in	policy	definitions.	The	dichotomy	of	the	creative	industries	
between	 Tainan	 and	 Cebu,	 for	 example,	 according	 to	 Montera,	 lies	 in	 the	
structure	of	their	respective	development	strategies.	The	former	capitalizes	on	a	
strong	 top-down	creative	 identity	policy	supporting	 infrastructure	building	and	
facilitation	of	preservation	and	promotion	of	cultural	and	historical	assets,	while	
the	 latter	 operates	mainly	 on	 export-oriented	 policies	 such	 as	 enhancing	 arts	
and	crafts	for	international	quality	exportation,	supporting	BPO	industries	as	job	
opportunities	for	local	talents,	and	harnessing	creative	communities	for	tourism.	
The	 discrepancy	 in	 the	 implementation	 of	 similar	 visions	 reveals	 the	 nebulous	
nature	of	such	a	conception	of	a	sustainable	creative	ecosystem.	
		
	

The	 year	 2016	 recorded	 the	 coldest	 winter	 in	 Taiwan.	 In	 this	 worst	 of	
circumstances,	Dennis	Montera	created	his	gentlest	paintings—the	Winter	 Itch	
and	Pinyin	 series.	 These	 featured	muted	color	 fragments	 layered	 translucently	
one	 upon	 another,	 all	 in	 stark	 contrast	 to	 his	 previous	 color-laden,	 highly-
texturized	 body	 of	 works.	 This	 newfound	 aesthetics	 of	 sparsity,	 borne	 in	 a	
strange	country,	follows	through	in	a	collection	of	oeuvres	for	his	twentieth	solo	
exhibition,	A	State	of	Introspection.	
		
Patinas	
Montera	 is	 currently	 based	 in	 Taiwan	 to	 finish	 his	 Doctorate	 in	 Creative	
Industries	Design	in	the	National	Cheng	Kung	University,	with	support	from	the	
University	of	the	Philippines’	Doctoral	Studies	Fund	as	a	tenured	faculty	of	the	
Fine	 Arts	 Program	 of	 the	 University	 of	 the	 Philippines	 in	 Cebu	 City.	 He	 is	 a	
member	 of	 the	 Executive	 Council	 of	 the	 Committee	 on	 Visual	 Arts	 of	 the	
National	 Commission	 for	 Culture	and	Arts,	 as	well	 as	 an	 officer	 of	 Pusod,	The	
Open	 Organization	 of	 Cebu	 Visual	 Artists	 Inc.,	 an	 organization	 championing	
marginalized	 artists	 and	 art	 communities	 from	 the	 regions.	 He	 is	 also	 the	
director	 of	Qube	Gallery,	one	 of	 the	 few	 active	art	 galleries	 in	Cebu	 City.	 The	
multitude	 of	 discourses	 he	 has	 been	 amassing	 as	 an	 artist,	 educator,	 art	
advocate,	gallery	director,	among	others,	correlate	to	the	density	of	layers	piling	
on	 his	 abstractions	 on	 canvasses	 through	 the	 years	 that	 have	 defined	 his	 art	
practice.		
The	 layers	 point	 to	 a	 seeking.	 A	 graduate	 of	 the	 Fine	 Arts	 Program	 of	 the	
University	of	the	Philippines	in	Cebu	City,	the	first	formal	fine	arts	school	outside	
the	capital,	and	then	an	educator	in	the	same	school	for	the	next	fifteen	years,	
Montera	 continuously	 explores	 the	 definition	 of	 the	 painterly	 through	
experimentation	of	new	processes	introduced	by	new	materials.	Informed	by	an	
institution	steeped	in	traditional	representational	art,	his	gesturals	are	arguably	
acts	of	aggression.	He	translates	defiance	as	tactility	of	differences,	 Integrating	
bitumen	and	texturizers	with	acrylic	paints	in	his	works.		
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This	ambiguity	 is	precisely	 the	overarching	 concern	 that	has	guided	Montera’s	
practice	and	career.	Underpinning	his	brand	of	identity	politics	is	a	discernment	
of	 the	 lack	 pedagogical	 backbone	 in	 current	 local	 creative	 industry	 plans	 that	
can	yield	infrastructures	truly	beneficial	for	artists	in	the	Philippines,	more	so	for	
those	in	the	margins.	Case	in	point,	Cebu	City	was	named	as	the	ASEAN	City	of	
Culture	 in	 2011	 and	 yet	most	 of	 its	 Fine	 Arts	 programs	 graduates,	 unable	 to	
pursue	art	practice	due	to	lack	of	opportunities,	have	mostly	been	absorbed	by	
BPO	industries	if	not	struggling	with	small-scale	art	enterprises.		
It	 is	in	this	context	of	urgency	that	Montera	negotiates	valuation	of	art	that	he	
produces/teaches/circulates,	 striving	 to	 nuance	 the	 position	 of	 the	 Other	 by	
tracing	 axes	 of	 powers—economy,	 culture,	 education,	 et	 al—that	 restrict	 art	
practice	outside	the	Capital.	In	the	process,	he	has	racked	up	expertise	so	as	to	
bequeath	 his	 voice	 with	 authority,	 the	most	 recent	 of	 which	 is	 his	 doctorate	
degree.	 This	 increasing	 professionalization	 is	 directly	 proportional	 to	 the	
perceived	magnitude	 of	 the	 challenges	 that	 surround	 his	 art	 practice	 and	 its	
attending	 concerns,	 perhaps	 an	 act	 of	 taming	 for	 it	 (art	 practice)	 to	 become	
what	one	can	refer	to	as	a	Foucauldian	docile	body,	to	better	harness	its	socio-
economic	and	pedagogical	potentials.		
	
Palimpsest	
The	haze	with	which	Montera	grapples	with	 is	apparent,	 literally,	 in	his	 recent	
works.	As	the	title	implies,	A	State	of	Introspection	necessitates	the	unpacking	of	
the	 conditions	 of	 production	 that	 have	 brought	 about	 a	 visible	 change	 in	 the	
artist’s	 visuality	 and	 operation.	 His	 foray	 into	 another	 country	 certainly	 is	 an	
influence.	He	recounts	how	the	“rows	of	old	shop-houses	in	Tainan	city's	historic	
areas	 that	 have	 been	 converted	 into	 craft	 shops,	 galleries,	 and	 cafes	 are	 now	
popular	 tourist	 attractions	 under	 Tainan’s	 "Old	 House,	 New	 Life"	 program	 to	
contribute	to	urban	revitalization	as	part	of	their	government's	push	to	develop	
the	creative	industries.”	Montera	particularly	fetishizes	the	peeling	paints	in	the	
old	spaces	that	lay	bare	the	rich	history	of	the	culture.		
	
	

This	time,	in	pursuit	of	replicating	the	weathered	look	of	peeling	paint,	Montera	
subtracts	from	the	process	his	trademark	employment	of	heavy	surface	textures	
for	 more	 than	 a	 decade.	 Instead,	 he	 modulates,	 painting	 four	 to	 eight	 thin	
acrylic	 layers,	with	a	 special	oil-based	 lubricant	 in	between	the	 layers	 to	aid	 in	
the	 eventual	 peeling	 process.	 And	 then,	 the	 painstaking	 carefully-controlled	
peeling/scraping/scratching	 to	 reveal	 layers	 underneath.	 The	 results	 are	
palimpsests	 that	 chronicle	 the	 time-consuming,	meditative	process	of	 creation	
of	art.	These	are	also	documentations	of	the	material	conditions	of	the	process	
of	re-education,	from	adjusting	painting	processes	such	as	scrimping	on	paint	to	
suit	 economic	 constraints	 as	 a	 scholar,	 to	 unlearning	 the	 myriad	 layers	 of	
preconceptions	brought	by	expertise	through	reception	of	new	methods.		
	
Montera	 is	 at	 a	 turning	point.	 The	 titles	of	his	works	 	 (How	High	You	Go,	 The	
Struggle	 to	 Stay	 Low,	 I	 Am	 Because	 I	 Was,	 Youth	 Knows	 No	 Pain,	 Think	 of	
Yourself	Less,	et	al)	are	a	peek	 into	the	turbulence	of	an	ongoing	reorientation	
brought	by	dislocation	and	alienation.		A	few	bright	color	fields	break	the	largely	
monochromatic	 series,	 distributing	 a	 level	 of	 warmth	 to	 an	 otherwise	 overall	
somber	wintry	tone	that	sets	the	mood	of	the	exhibition.	Where	history	 in	old	
spaces	steeped	in	culture	is	found	at	the	bottom	of	peeling	layers	of	paint,	one	
finds	here—through	layers	of	being	art	educator,	advocate,	gallery	director—an	
informed	artist	at	the	core.	This	palimpsestuousnes	 is	a	vantage	point	that	has	
been	consistently	utilized	to	impart	to	students	and	colleagues	that	the	struggle	
for	 cultural/artistic/creative	 identity	 is	 beyond	 seeking	 muse	 and	 market	 but	
instead	 in	the	mapping	of	meaning-making	 for	 the	misgoverned,	marginalized,	
and	 emergent.	 In	A	 State	 of	 Introspection,	what	 is	 unseen	 is	 the	Other	 as	 art	
professional	 inside	a	pall,	patiently	scratching	and	seeing	through	the	strata	to	
arrive	at	the	surface.		–	Adjani	Arumpac	
	
The	 writer	 studied	 BA	 in	 Film	 at	 the	 University	 of	 the	 Philippines	 and	 cinematography	 at	 the	
Mowelfund	 Institute.	 She	 specializes	 in	 the	 documentary	 film	 genre	 and	 her	 works	 have	 been	
recognized	and	shown	in	numerous	international	film	festivals.	She	is	also	an	art	writer,	working	
with	artists	and	local	and	international	galleries	on	curatorial	texts	of	exhibitions.	Her	interest	in	
bridging	 the	 medium	 of	 documentary	 film	 genre	 and	 modern	 art	 practices	 manifest	 in	 her	
documentary	 films	 that	 have	 been	 translated	 and	 integrated	 in	 installation	 works	 exhibited	 in	
Manila,	Lucban,	Guangdong,	Berlin,	Hong	Kong	and	Paris.	
	


